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(1) phoneme

(2) derivational morphology

(38) double object construction

(4) marked vs. unmarked

(5) countable noun vs. uncountable noun
(6) figure vs. ground

(7) linguistic relativism

(8) explicit meaning and implicit meaning
(9) repair ‘
(10) metalinguistic negation
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MEx(d, EFEOCRRTHBRLTEYZtEA.

(Ariel, Mira (2010) Defining Pragmatics, —¥3i75)
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(1) a. Tom went to Paris with no money.

b. Danny gives money to no charities.

2

®

Tom went to Paris with no money, didn’t he?
b. Danny gives money to no charities, does he?

)

®

Tom went to Paris with no money, and so did Bill.

b. *Tom went to Paris with no money, and neither did Bill.

c. *Danny gives money to no charities, and so does Bill.

d. Danny gives money to no charities, and neither does Bill.
(4) a. *With no money did Tom go to Paris.

b.  With no money, Tom went to Paris.

c.  Tono charities does Danny give money.

d. *To no charities, Danny gives money.
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(Calude, Andreea S. and Laurie Bauer. 2022. Mysteries of English Grammar, — 85%7s)
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1) a. The Canterbury Tales
b. Brave New World

2) a. Charles Dickens
b. William Butler Yeats

3) a. Lady Macbeth
b. Elizabeth Bennet

4) a. Samuel Johnson

b. Kazuo Ishiguro

5) a. the Bloomsbury Group

b. blank verse



I BEDa,bOFNL— 0% BACTEBRIZHB LRIV,
CRETHEZLTHLNPENERA,)

1) a. Absalom, Absalom!
b. The Catcher in the Rye

2) a. Natty Bumppo
b. Willy Loman

3) a. Washington Irving
b. Cormac McCarthy

4) a. Gilded Age
b. Harlem Renaissance

5) a. Emily Dickinson
b. Robert Lowell
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H# : “The English-Muffin Problem” by Gilad Edelman, The Atlantic Dec. 21, 2023.
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(Nora Séllei, “The Humanizing Transformations of the Space of the Home in Gaskell’s Cranford,
Place and Progress in the Works of Elizabeth Gaskell, edited by Lesa Scholl, Emily Morris an
Sarina Gruver Moore, Routledge, 2015)
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(Helmut Krausser: UC)

*Diabetes : FERIF *schwarz auf weil : gedruckt, schriftlich
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(Wieland Freund: Nemi und der Hehmann)

*Trampelpfad < trampeln : & CEADIT 5
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