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(1) bilabial

(2) inflection

(3) structural ambiguity

(4) generic reference

(5) partial negation and total negation
(6) ellipsis

(7) right-dislocation

(8) collocation

(9) ad hoc concept

(10) story-telling
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RISESIE, EREOBETEBELTEYEA.

(Saced, J. 1. (1997) Semantics.)
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(1) a. Bill is very unhappy.
b. *It's very unhappy that Bill is.

(2) Ttisn’t very unhappy that Bill is, just slightly so.
(3) Itis not unhappy that Bill is, just obsessive.

(4) a.Her eyes are green.

b. *It’s green that her eyes are.

(5) A: Are her eyes green?

B: Yes, it’s super green that her eyes are.

(6) A: Are her eyes green?

B: No, it’s blue that her eyes are, not green.
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MEXIE, BFEOBEFZTIEBRLTEY ZEA.

*vegan ABIEREEEHEC - A, I AR EBERSRN
(Clark, B. (2022) Pragmatics, —ERE)

1. T##() % BARFBCE LR EW,

2. TREBO)ORNELEHZQI OV TED L S IZFIREL TW B, AXICAILTHEA
FBTHMHALR IV,

3. TH#RER(c)D ‘natural’ meaning & ‘non-natural’ meaning & [I{@h>, AXFOH %
AT T < BARFBTHIALR IV,

4. THRENDZ BARRICE L2 &V,

5. DG, natural meaning & non-natural meaning 4 L THEREN 35S
ELTEERET TN 261 TH 5, Adam iT Bella DIRE R ES5HRTHLEXD
a0, AXOAFICEILTESDE X% BARFE TR I,

(i) Adam: Are you sure you're OK to teach today? Has your cold cleared up? -

Bella: (with a hoarse voice) Yeh, I'm fine.
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1) a. Paradise Lost
b. The Waste Land

2) a. Wuthering Heights
b. Lord of the Flies

3) a. Othello
b. Oliver Twist

4) a. John Keats
b. Walter Pater

5) a. metaphysical poetry

b. Irish Literary Movement
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1) a. The Sun Also Rises
b. The Color Purple

2)

£

Tom Sawyer
b. Tarzan

3) a. Upton Sinclair
b. Richard Wright

4) a. Puritanism
b. New Criticism

5)

®

Eugene O’Neill
b. Arthur Miller
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MBI, EEOBFRTHERL TBYEtA.
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HEL :  “Whisper it, but the UK and the EU are starting to mend their broken relationship” by
Helene von Bismarck, The Guardian, Fri 18 Nov 2022
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THRE (1) ZRERLERSV,
THRE (2) OEEMRAREHALRIV,
THRE (3) ZRRLERIV,
THRE (4) ZFERLER SV,
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B, EFEORFRTERML TEY IEA.
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MREX (L, FFEOBETHEBRLTEYEtA.

(8L Kerry Powell, ed., Victorian and Edwardian Theatre, 2004)
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1. TREO)OHNEZATICAI L CHARETHRA LRIV,
2. FTHREQ)EFRRLZ IV,

3. FRREBGIHTOWTEBA L7z &0,

4. THE@EFIRRL 2V,

5. TRRERGS)ZEFIER LR SV,
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REX(E, EFEORFRTERMLTEY A,

(Julia Franck: Gewalt, Macht, Krieg - Die Spuren des Krieges in der Literatur. NDR Kultur,
Gedanken zur Zeit, 23.04.2022)

*verfiigen liber: haben  *wiiten: &%  *trédeln: %585

*zur Dammerstunde: am Abend *Locher in die Luft starren: FERo T35

*aufsperren: 6ffnen *sewihren: geben *ermoglichen: moglich machen
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REXId, EEEORFZETHERLTEYEEA.

(Karl-Heinz Gottert: Deutsche Sprache.)

*Brahmane /37 & H D TR
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2 TCO/MGRIZDOWNT HAE T AR, EDHEAHELEHZHDTTHMI—T1990
ERGT—ZFU?@H%%E&%KWF?Q:&@%OZF%%ETEE%&:&E~
EEICETARNXTHHEBH>TVET



75 Y REBIALEHE
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ML, EEOHZRTIHBBMLTEY EtHA.

(Yannick Resch, « Introduction » pour Colette, La Fin de Chéri, Flammarion, 1983, p.6-7 X ¥ )
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(1) THREOOOZFRLEZIV,

(2) Jean Cocteau, Le Diable au corps. Frangois Mauriac, Les Faux Monnayeurs¥
L Colette® 5 B3 3 0EBIRL , TN EN200FBED BAFETHAL
REW, '
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FIRESZIZ, FFEOBKRTEBL TEYXtHA.

(https3//Www.nouvelobs.com/food/20210607.OBS44952/app'renonS'a'cuisiner'jusqu-au-trognon.html#m
odal'msg LY, 1ERNZHT- 0 —EHDD

IV- iii WKOBAREBEOXLE T T AFBITR LRIV,

18 D7 T U A THAT LIZXFEHROO & 22 TEFE/NG] BdhHD, &
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